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PORTRAIT OF WILLIAM CATON BY TILLY KETTLE.
In the Knoedler exhibition of English portraits.

might ride, and last night for

one wild minute at widnight 1

wished myself Helurich Heloe.
1 had picked up Schopenhauver's es-
sy upon the “Metaphysies of Art”
partly to refresh myself after a husy
duy in the picture gulleries, and
partly sinee 1 always confess every:
thing, partly, ax a preparation for a
study of the new works of Mr.
Stephen Hawels, in the gallery of the
Kerlin Photographic Company . when
without warning 1 chanced upon the
following passage:

I s to e observed that copper
plates and monechromes answer to a
more noble and elevated taste than
chromographs and water colors; while'
the latter are preferred by persons
of little culture.”

such a statewent 1 have no doubt
would upset the equanimity of even
Mrs. Annle Nathan Myer; and of
course it quite did for me. After that
1 could searcely command the proper
serionsness, and 1 fear, smiled at
everything. Even the no doubt sel-
entitienlly exact “reason why wax fig-
ures produce no esthetic impression,
and therefore are not n the wsthetic
welise  works of art at all,” scemed
to me to be tinged with the comie:
0, ton, the opinion that “painting
equally with sculpture gives the form
alone, for by the unavoldable sup-
pression of the parallax of our two
eyes a picture always makes thinugs
appear in the way a one eyed person
wonld see them.'

Ir 1= u sin to laugh at such things,
and especially 18 it a sin upon my
part, whose cue aim in life it Is to
induce others than artists to look at
and think about works of art. 1
should be in the seventh heaven, for
instance, if our greatest living pbil-
osopher (his address, by the way,
would be thankfully received by THE
SN art chronieler) counld be induced
to recount his personal art experi-
ences; or If President Wilson would
but consider it part of his duty tw
visit our Academy anuually. The
danger of such eminent persons fall-
ing into erroneous opinfon and thus
belug held as instruments in the dis-
<emination of false doctrines will be
more than offset by the examples they
give of actually contemplating works
of art! 1 feel so strongly upon this
point that 1 declare we shall never
renlly have an art life here worthy
of the name until our Presidents,
Wall Street magnates, typists and
athletes shall be compelled to go to
art shows merely to be in the swim.

But in the meauntime great phil-
osophers are sometimes droll when
they take up art, are they not?

I flung my Schopenhauer at my bust
of Poe and raced to my bhook shelves
for my Heine. It seemed to me that
Heine upon such metaphysies of art
wottld b delicious, but 1o my intense
chagrin  there  was never ward

l F wishes were horses  beggars

-

How can you gevount for that? I is
thalers to pfennigs, noe doubt, that
Heine considered the great pessimist
so fur beneath him in the Jiterary
seule s to be quite unworthy of such
advertisement  as  wockery  would
bring.  Heine himself, of course, in-
variably spoke impeceable art jargon

Nivtzsohie, ton, is always to the
manner born It remained for him
o stab Schopentiiuer  in the one
vitlnerabile spot, “The sight of heauty
e his ease,” he wrote, “aeted as oo
kind of disengaging ireitant upon the
main power of his nature Cthe powel
of refleetion ol intensticd eye), so
that this power then exploded and, all
of u sudden, galued the upper hand in
consciousness,”  That s quite  ax
amusing as  anything Heine  could
have said, so we may safely consider
that Schopenhaner as an art eritic
got hix, It serves him right, Did he
not say once that critics were women?
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THE BAHAM

AS—1915, BY STEPHEN HAWEIS.
On exhibition in the Berlin Photographic Company's Gallery.

PORTRAIT OF A LADY (PASTEL) BY DAN‘IEL GARDNER.
In exhibition of English portraits at Knoedler’s.

HILL AND SEA, BY LEON KROLL.
In a recent Macdowell Club group exhibition.

A= Nehopenhauer was the only  real ! What chitetly puzzles me is Emerson’s
woman hater that ever livesd be saree | difticaby with sculptaree, 2T cannot
o cotipd binent was mesant, Bide tronn myselr,” he wrote, “that

I is Nictzsehe, too, who bares the  thete is oo certain appearanee of pal
fundivmental ervor of Schopenhoauer | teiness, as of toys gid the trumpery
when in speaking of kant he snys: | of the theatre, in scalpture, Emer-
“Like all philosophers, instend of ap- son when he wrote this had already
proadhing the problem of watheties | been to Rome, but one sUs | ucets Itllr-
from the expericnees of the artist | cleerone  must have  been Hiram
(the erentor), he meditated over art Powers,  The impossibility of golng
and beauty merely from the studs s “nobly  mmd” over the “Greek
point of the ‘spectator’ amd so guite | Slave” of Powers, which was then
unconsgclously got the ‘spectutor him- {onr last word in seulpture, us one

self” into his coneept of beaniy,” might  over o living  “beautiful
SAll philosophiers™ s cruel; not o woman,™ must hove been the single
say unjust,  Did not Lovd Boacon example from which  Emerson gen-

write, “There i no excellent beauty | eralizml,
that hath not some strangeness in the | Emerson's definition of genius, that
proportion,” a remark so profound | it was the power “to generallzo from
that an entire essay might be written | g sfngle exnmple” Is simply corking,
around it, nwl was there not Hetne? [hut 1t must be confessed that our
Heine was certainly a philosopher of | philosopher did not generalize  well
n osort, yet he was never nonsensienl | over sculpture. It was unlike him,
ahout pictures,  However, “the dear | too, to glanee too narrowly at his own
Emerson,” as Walt Whitman  calls | opvironment,  “A l,,,|m|,'|r novel, o
him, did sy some queer things in his | theatre or a ballroom mokes us foel
essny  on CAre” and Ceverybody re-lthat we are all paupers in the nlms-
members  the behavior of Thomas | house of this world, without dignity.
Carlyle when Jane took him to the [ without skill or industey.  Art I8 ns
opera. poor and low,"” he wrote,  As o rule
Emerson, however, was an artist | BEpjerson escuped  more eastly  from
ax well ns a philosopher and wrote | hix own epoch, and was as free from
like un artist in part of his essay. | “the to-day" as Nletzsche boasted he
Young geniuses even of todoay may | was,
tnke profit and no hurm from o R
perusal of it for our sophistiented In spite of nll this preparation, now
voung  people know  where to sKip. | that the moment arrvives for the study

of the works of Stephen Hawels, 1| pended to a large degree upon the '

find myself Hwmp with weakness und | pecullarly absorbent canvas that he

fear. Lord Bacon and “the denr usedd, and into  which the dlluted:

Emerson” have quite opposite views | eolors sunk much in the style of dyes
of the work of Mr. Haweis, it seems. | apon fabrics or water colors upon
1t was half paast 3 o'clock in the morn- | papeer It ix a matter of sowe com-
ing, us nearly as one may make out, foment that all of the works so painted
when Humilet exclaimed, “Oh, cursed | have lasted well and seewm quite as
spite thut I was horn to set It right,” [ frexsh as when first painted. :
and hix lttle difficulty was nothing The one of Mr. Alexander's dec
In comparison to this entanglement ; | orative works that aroused most cll:n.-l
and the hour is the same, censston in it's day, the “ot of Basil,
Lord Bacon i ngninst motion In| jg pot included in the show, There
pletures, but Mr. Howels thinks he| gpe many, however, that have Its
hus that theory completely purals | fowing Hnes.
luxized. Strangely enough Emerson The exhibition continues until De
i for it. But listen to the philos-| sanber 16.
ophers; first the two Englishmen and
then the Ameriean, The prints division of the PPublic
Lord Tcon: I beauty that of G pinpeaey has not often arranged nn ex
fuvor ix more than that of color and | pipion in which the subject matter
that of decent and graclons motion | i of such prramount interest as n
more than that of favor, 'That I8 the | e show  just opened, devoted  to
twst et of beauty which a pieture fepaeimits of Women. The persons
cannot express’ portrayed  strike a dominant note
M Hawels:  “Deliberntely cotting | pofore the artistic  quality  nsseris
the Hne of cortain trees in o pietures | jreelf,  The majority of persons in
for example, and continuing them 0 pig gallery of porivaiis have playml
another place near by gives me il g eertain role in the history of mun-
wense of moving ahout before them.” kind In its various phases of activity.
Italph Waldo Ewerson: “Pleture ueens und royil favorites, artists
and senlpture are the celebrations and | und musteluns, daneers nnl actresses,
femivities of form.  But true art |'| writers nnd socin) lenders pass before
pever fixal, but always fowing™ the eve in o profusion and variety
Now, truly, it oseems too e that | gamewhat kaleldoseople in that their
wither Lord Bacon is right or Ralph | e or less related uniis merge into
Waldo s wrong,  Bag even IF Ralph o pighty interesting pleture of woman
Wildo be proved wrong may be st hood,  Not in the matter of costumes
e held as agrecing perfectly with | guly, but in the disclosare of char-
M. Thiweis? ?lll'll‘l‘ andd attitnde owaned e, these
Senreely, portraits help to st e the sprit
of sueeessive generntions and of AT
Whitt puzzles e personally s why | ferent  raees  of  nations and  they
AMe Thsveis went (o Polynesia. Why !nu',::mi a wenlth of velevant detadl
do ol the young peaple go to Tabir® | The few portraits shown which
e siys Lis elifldbomt’s glanee fell | represent lndies unknown tof fame ut
first upon some Fijlan relies  sent least iNustrate chunging fashions und
from the sl by his great-grand- | costume, and methods of portruiture,
papi. who was o missionary, and that | for after all the artistie interest Is
the Lapression so gained stayed wllh]lhere and strongly In evidence though
him. But there wust be more to it' playing obbligato. as It were, to the
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A MODEL, BY ROBERT HENRIL
In a recent Macdowell Club group exhibition,

than that,  Maurice Sterne's great- ([main - melody. All  the portraits
gramlpapa wis 1ot o issionary, nur|shuwn nre etchings, engravings, or
wis Gauguin's,  There must be some- lithographs, sometimes reprodactions
thing psyehological in these  great “nf puintings, sometimes original etch-
world movewwenis in which such une | Ings or lithographs, always by capable
like cluracters Joln, Mr. Sterne isn't [ eraftsmen and  In many  cuses by
at all ke Mr. Haweis, and Gaugoin | artists of great vepute,
wis loss ke st wisstonary than either | If we approanch the exhibition from
of thenn, | the standpoint of the artist and of
Oh, Ganguin was far from belng o | processes of engraving there s quite
milssionary ! {ns much diversity as there is in the
Have you ever read “Non-Noa"? ||lulljo:-ls portrayed.  To wention bug
Mr. Hawels svrites well 100, He 18 [a few, there are line engravings by
more sorfous when be writes than | Faithorne, H. and 30 Wierivo 1% de
when be paints. When he paionts be | Jode, as well as modern ariisio g
i pleasing, bur leht. | brave showing of British eizhiteenth
If Manurice Sterne must be hailed |century mezzotinters, 0 R Swmith,
as the Milton of the recent Tahitian | the Watsons, Jones il the rest;
school of painters Mr. Hawels can be | modern mezzatints in colors by N,
aechiimed frs ballndist, FArlent Edwards and others:  wood
—= Lengravings by Cole and even one at-
The exhibition of works by the late treibmtedd to Marie de Medieis lithe-
Johin W, Alesawder in the Arden Gal- graphs by Cavarind, Gresedon and
leries 15 In the nature of 4 memorial. Krichuber.
The custom of having such shows is|  And the range of painters whose
prevalent in Burope and we are be- | works are reproduced s cgually wide
ginning to look upon this act of jus- Titian, Van  Eyek. Polainolo and
tice for all artist= who have achleved | Mierevelt, Hollwin amd Revpolds
CINCICE (1% DCessiry., These prints take us through u
Phese memorials should even be of- wide range of varving use of pro
ficlal,  Iu Paris they are usually held | cesses i styles roetlecting o remark
at the Beaux-Arts, which Is ..“\“.\-thlu- diversity in personal and racial
avessible,  The Metropolitan would | viewpoint dn the art hath of painter
he senreoly the loeation for such an | and of engraver.  The prints are
eahibition here: it s still oo much ranged in ehronologieal order by sub-
from the beaten track amd still re- Jeets, thus heinzing reproductions in
guires aospecial jonrney upen the part color mezzotints by Fdwards of da
‘uf most stidents Galleries In the Vinel's “Belle Ferronniere” next to
Public Library DBuilding, could they | 8 moderu Freneh line engraviug of
he obtained for the purpkse, would | the same subject il the wood en-

be more sultably placed; easily avall-
able amd yet dsolated.  As part of
such an immense and varisd collees |
tion as our Metropolitan bonsts of a
memorial exhibition would be lost.
Mr. Alexander suffered less than
mwost artists from the modern system
that swiftly hides popular work away
In private galleries, for his style was
stngularly even amld his latest con-
tribtions to the publie exhibitions
were oxcellently representative, The
present public has thevefore had op-
portunity to arvive at an estimate of
his powers.  Fyven with this consid-
eration in mimd, however, the me-
morial exhibition brings forward one |
work without which it would be quite
unfulr to Judge the artist—_the por-|
trait of Joe Jefferson as “Bob Acres.” !
All of Mr. Alexander's work s
charneterized by reflnement, but the |
“Holb Acres' is his most finished pro- |
duction. It 18 a worthy monument
to hoth artist and actor and none
may look upon it without a sigh for
the gomd vld days that it conjures up.
The mujority of the pictures are in |
the mauner that was almost Mr,
Alexander's own—a wanner that de-

graving by Cole of Mrs. Siddons, after
Gainsborough, near J. . Smith's re
production of the same portrait.

If the result, from the artistic

| standpoint, is a mixture that may be
a trifle disconcerting at first sight, it

also smphasizes the national and in-
dividual viewpoints already referred
to as well as the characteristies of
the various processes of producing
prints by the very foree of strong
contrusts,
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Edward L. Farner
5 West 30t St New Yok

Invites attention 0 &

Interesting Collection
I‘l
Ming Pottery and
Blanc de Chine Figzures

of the Ming, Kangh-si and Keen Lung
Periods together with other impartant

Chinese
Art Trcasu res
|

ARLINGTON (G ALLERIES

Annual Exhibition of

The Association (f

Women Paintt-rs & Seulpton

Small Paintings
Shetches & Sculptures
Particularly Deswrable
As Christmas Gifts

AT VERY MODEST PRICES
EXthH ion Frec to the Publie
274 Madison Avenue

L ]
Goupil&Co
Waller Color
R ;
Glfts: Engravings
Photogravures
Fine Art Books
ROOKWOOD POTTERY
The Antique Shop
6 West 25th St Near Fifth e

Between 30th and 40th St s Now Yorn
Etchings
Dlack & W
58 W. 45th St.

Largest « ol TR |

Period Furniture of all the Old
Schools, Bric-u-RBrac, Old Bohiemaan
and English Crystal Glass, rire old
China, fine Andirons and 1ire Sets,
Old Dutch and Foglish Sthver, Shed
field plate, Clock Sets Bronses
Prints and Paintings, Morors, i
'quer Furniture and Screcns, O
Silks and Tapestries

For T i 4 F

MONTROSS GAL‘LERﬂI

Exhibition of Picturos 1y

Childe Hassam!

EARLY CHINE>
’

550 Fiith Avenue abuve iith M. |
et

Exhibition of Paintings

VAN GOGH

Daily 10 v M

MODERN GALLERY

500 Fifth Ave., Cor. 42 St Room !4

D. B. Butlers Co.

On Exhibition a notabb
of Mezzotints priviet

Arlent Edwards and

ers Frimes
001 Madison Ave (7 8

EDWARD G. GETZ
ANCIENT CHINEN
WORKS OF ART

PORCELAINS POT TR = »
CRYST AL e
BLONALS

14 East 45th St.
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Samuel Schwariz's
Sons & Co.

Ulfer a Comprehonsiny
Etchings & Engraviies
By Emircn I‘.
Appealing to Discriminating it ]
290 Fifth Ave. = . S0t ot
e _ —

Fur Sule hy Dealirs in

F. W . Devoe & C. T. Raynolds ( .|

Lacaest Manufactire
Artists’ Materials

i of Every Description
Fitted Boxes For Gift:
af all kinds from $3.00 up . ‘

101 Fulton, Corner I§”
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